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actor — is graceful and very expressive. As an instance of 
what we mean, — the listless attitude of his hand as it 
droops over the Student's volume in the opening scene of 
the opera, its wearied and enfeebled movement thoughout 
the period when Faust is the old, worn, heart-sick porer 
over unfruitful secrets of mere erudition and booklearning, 
without penetration into the true divinity of their inner 
sense, forms an admirable contrast with the lithe, elegant, 
prompt movements of the same hand when Faust has 
been transformed into the young, agile, renovated man. 
The young artist who plays the Margaret to this Faust, 
is a debutante, Signora Bellariva ; who has met with much 
public forbearance because she is youthful and a beginner. 
And this, in itself, we hail as an improvement in the 
Genoese audience, who have been heretofore wont to dis- 
play too little toleration towards inefficiency, even when 
combined with manifest endeavour and pains- taking. The 
Mephistophiles, Signor Brandini, exhibits the last-named 
claims to popular indulgence; and he is consequently 
now received with some degree of liking ; in spite of a 
common style and clumsy carriage, which make us doubly 
regret the loss of Luigi Saccomanno, who was the finest 
singer and impersonator of this part we ever heard and 
saw. The conductorship of the present operatic season 
at Teatro Doria, has been confided to the hands of Maestro 
Bossola ; who has not only great talent, but a respect for 
his art worthy of all praise. His drilling of the choruses 
in this magnificent opera has been excellent ; bringing 
them to a spirit and perfection which they terribly lacked, 
when given some seasons since at the Teatro Carlo Felice. 
"We could wish that the times taken in the overture, and 
some of the movements in the opera, were somewhat 
accelerated, as Maestro Bossola is apt to take them so 
slowly as to give the idea that he imagines expression to 
consist in retarding the time ; but we think as he advances 
in his career as conductor of an operatic orchestra, his 
own good taste will suggest to him improvement in this 
particular. 

We are happy to perceive Fthat Maestro Lavignino has 
announced another series — the fourth — of his Morning 
Concerts of Classical Music ; as it proves that his laudable 
experiment for inducing a taste for sterling music here 
has succeeded. 

Signora Beati's Philharmonic Class, for ladies' part- 
singing, is also promised to be resumed this year ; com- 
mencing on Thursday, the 19th November. 



The death of Rossini, which occurred on 
Friday, the 13th ult., in Paris, must be recorded with 
regret, not only in a personal, but in an artistic sense ; 
for, although not actually producing works of importance 
for many years, he was keenly alive to the doings in the 
world of music ; and was never so happy as when sur- 
rounded by the greatest artists of the time. Born at 
Pesaro, on the 29th February, 1792, he showed, in early 
life, an aptitude for music ; but, overflowing with the desire 
of pouring out his genius in opera, he was impatient in 
study ; and, as soon as he could release himself from the 
fetters of scholastic musical training, he composed operas 
with amazing rapidity. Tancredi was the first, however, 
which created a real sensation : then came a series of works 
which at once raised him to the pinnacle of fame ; the last 
of his brilliant triumphs, Semiramide, closing what may be 
termed the Italian phase of his artistic life. After staying 
a short time in London, Rossini took up his abode in 
Paris, and became director of the Opera Italien., where he 
produced several works, few of which, however, now retain 
the stage. His finest opera, GuiUaume Tell — differing, as 
it certainly did, from all his former compositions in style, 
and immeasurably superior to them in all the essential 
requisites of a great work — was produced at the Acadeynie 
Royals, on the 3rd August, 1829, and immediately achieved 
a decided success. After this proof of the ripeness of his 
powers aud the versatility of his genius, Rossini composed 
but little ; the celebrated Stabat Mater being the principal 
work he has since given to the world. In the artistic life 



of Paris his loss will be long felt; for, apart from his- 
world-wide celebrity as a composer, his society was eagerly 
sought by all for that genial wit and humour, which 
appeared to flow from him as spontaneously as his music. 

Me. "W". Harbison, the well-known tenor 
singer in the operas of Messrs. Balfe, Wallace, Macfarren, 
&c, and whose name was so long associated with Miss 
Louisa Pyne in the attempt to establish a home for 
English opera, died, on the 9th ult., in his 55th year. 

The local papers speak in the highest terms of 
the singing of Miss Alice Phillips (a daughter of the once 
famous bass Binger, Mr. Henry Phillips), who, at the 
Saturday Popular Concerts, at Birmingham, created quite 
a sensation. She is said to possess a contralto voice of 
good quality and power. We hope shortly to welcome 
her at our concerts in the metropolis. 

The Amateur Musical Society of Brixton 
opened its twelfth season of private subscription concerts 
during the last month, at the Angel Town Institution, 
Gresham Road. There was an excellent and varied 
programme ; and ample justice was done to most of the 
pieces performed. The principal vocalists were Miss 
Fanny Holland and Mr. Alfred Hemming, both of whom 
were received with the utmost favour throughout the 
evening. There were also several well-chosen instru- 
mental selections, which were most effectively given, 
especially Beethoven's Symphony in C minor, by the 
orchestra — and Mr. H. Weist Hill, who has succeeded the 
late Mr. C. Boose, made an excellent conductor. Mr. 
Harrison was the accompanist. 

The following paragraph, so thoroughly in 
accordance with our views on the " status " of musicians, 
is from a sensible article called " Mr. Semibreve's Grumble," 
in the new periodical, Vanity Fair. " I see many letters 
and complaints in musical journals about the position and 
social status of musicians, and I hope my brother artists 
won't be angry with me, or think me wanting in modesty, 
if I ask them whether it is not their own fault if their 
status is not as good as they would like it to be, whether 
a man's position in any calling, provided it be a respectable 
one, does not depend pretty nearly on himself alone. 
Music is a divine art, and a musician, in the highest sense 
of the word, has a noble calling, and one for which he 
need never blush ; therefore, if he respect his calling, he 
will respect himself, and others will respect him. Don't 
let us parade the shop, nor, on the other hand, be ashamed 
of it, and above all, don't let us make our art so cheap and 
common that people do not care to buy it, but run after 
other wares. Lady May Phayre once pressed me so rudely 
to play that I felt bound to give her ladyship a rebuff, and 
said : ' My dear Lady May, here is my friend Millais, 
also an artist. Why don't you ask him to sketch a 
portrait of yourself and some of your family, for the 
amusement of the company ; he would be gratified, I am 
sure, by having such a compliment paid him?' And since 
then her ladyship has never asked me to any of her musical 
parties, and there was a coolness between us for some time ; 
but this last season she graciously sent me a card for her 
ball, and I went and enjoyed myself immensely." 

Ots Tuesday evening, the 3rd ult., an Enter- 
tainment was given in the Nelson-street School-rooms' 
Victoria Docks, (E.) in aid of the funds of the St. Marks, 
Working Men's Club. Several ladies and gentlemen con- 
tributed songs, recitations, Sec, with much success. The 
room was crowded ; and we have no doubt that the funds 
of the Club will be considerably benefited by the Enter- 
tainment. Miss E. Stirling presided at the pianoforte with 
her usual ability, The Rev. H. Boyd occupied the chair ; 
and the proceedings were under the direction of Mr. F. A. 
Bridge. 

It is stated, in a Melbourne paper, that 
Madame Anna Bishop has been most successful during 
her engagement at the Theatre Royal. Many years ago 
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she held a good name as a vocalist in England ; but her 
powers must now, we fear, be sadly on the wane, for we 
read that " the ballad of ' Come home, Father,' with 
tableaux, illustrated by Mr. John Hennings, has been her 
most popular achievement." Here is a hint for our London 
Music Halls. 

"We continue to receive works on the Tonic 
Sol-fa method of teaching, which show the progress the 
system is making in every part of the kingdom. The 
" Church Choralist," and " An Account of the Tonic 
Sol-la Method," which have been just forwarded to us, 
contain instructions to teachers, and examples of music 
printed in the system, which will be highly useful ; and 
we may also mention that they are published at a price 
which places them within the reach of all. 

Aetee a brief reign, under a new management, 
the Concerts at the Agricultural Hall have come to an 
end. We still hold our opinion that orchestral and vocal 
performances, well conducted, and open every evening 
at a moderate rate of admission, would command a per- 
manent success ; but such Concerts as those which have 
been given at the so-called " Fairy Palace " can only have 
the effect of deteriorating both art and artists. 

The Southwark Musical Society gave its first 
concert of the eighth season, at the Memorial Church, 
New Kent Road, on the 14th ult. The programme 
comprised Mozart's Twelfth Mass, Overture to Handel's 
Occasional Oratorio, and " As the hart pants," (Men- 
delssohn). The band, specially augmented for the 
occasion, executed the instrumentalism of these pieces most 
creditably. The chorus, upwards of 1 00 strong, was most 
effective. The principals engaged were Mrs. Sidney 
Smith, Miss Riseam, and Messrs. Hunt, Theodore Distiu, 
Budge and Creasy. Conductor, Mr. Josias Wells. 

The "West London Sacred Choral Society held 
the first of a series of six Public Rehearsals on Friday 
evening, the 6th ult., at their room, 71, Welbeck Street, 
Cavendish Square. The work selected was Costa's Eli. 
The soloists were Miss Marie Stocken, Miss Mary Ann 
Potter, Messrs. Alfred Hemming, Joseph Parry, and 
S. Kilbey, all of whom were thoroughly efficient in their 
respective solos. The band and chorus, under the able 
direction of Mr. H. C. Freeman, were highly satisfactory, 
and elicited frequent marks of approval from a large and 
attentive audience. The next rehearsal (Handel's 
Messiah) will be held on Friday, the 18th instant. 

At a General Meeting of the Philharmonic 
Society, on the 16th ult., Mr. Charles Gardner was 
unanimously elected a member. 

At the "Walworth Institution, on Tuesday, 
October the 27th, was presented a highly successful per- 
formance of Sophocles' Greek tragedy, Antigone, with 
Mendelssohn's choral music. The English version of the 
drama, by the late Mr. W. Bartholomew, was used. The 
conductor was Mr. W. Gadsby, who introduced the per- 
formance with a 6hort lecture on Greek tragedy, and the 
story of the three dramas of Sophocles — viz., (Edipus 
Tyrannus, (Edipus Colonos, and Antigone. The cast of 
the characters was undertaken by the following reciters : 
Mr. W. J. S. Gadsby, Mr. W. J. Haynes, Mr. W. Weller, 
Mr. J. W. Murray, Mr. T. Maycock, Miss Alice Austin, 
Mrs. W. Harrison, and Mr. J. H. Asman. All the parts 
were well sustained ; and Mr. Gadsby is entitled to the 
highest praise as conductor. 

W"e have received a Prospectus of the newly 
invented" Pianoforte and Organ Key and Finger Warmer." 
It appears that the improvement consists of the applica- 
tion under the keys of the instrument, of the means of 
warming them, and the surrounding air ; and therefore 
also the, hands of the performers. We can imagine that 
in cold weather, when the fingers become numbed by 
practice (especially in schools, where fires are often not too 



plentiful) some such invention as this would be a real 
luxury. Mr. G. Price is the Patentee. 

Miss Agnes Zimmermann had lately the 
honour of performing before the Crown Prince and 
Princess of Prussia, at Windsor Castle, a selection of 
music by J. S. Bach, Schumann, Henselt, Mendelssohn, 
Chopin, &c, and also a March of her own composition. 
She is now in Germany, where we understand that her 
services are secured at some of the very best concerts. 

"We hear that Madame Eudersdorff is about to 
depart for the Continent, and that she is engaged to sing 
for the following musical Societies: Judas Maccabozus, 
Amsterdam, Society zur Bevorderung der Tonkunst, 12th 
December; Felix Mentis, Amsterdam, Utrecht, Rotter- 
dam, La Hage, and Arnheim, in January; Gewandhaus 
Concerts, Leipzig, two concerts, 1st and 7th January; 
Bremen, 5th. 



it ductus. 

Novello, Ewer and Co. 
Novello's Original Octavo Edition of Mozart s Litania de 
Venerabili Altaris (in E flat). 

The perennial Mozart comes here before us in the 
freshness of his youth and the bloom of his genius. The 
present is a composition of the very spring-time of his 
twenty-first year ; the autograph copy, in the possession 
of Mr. A. Andre, of Offenbach, being superscribed, 
" Lytaniee de Venerabili," &c, " Del Sgr. Caval. Amadeo 
Wolfgango Mozart, nel Marzo, 1776, a Salisburgo," and 
the master having been born on the 27th of January, 
1756. This was the time when, impatient of the small 
opportunities for distinction which the Archbishop's court 
afforded him, and thirsting for the world's recognition of 
his powers which he felt he had the right to claim, 
Mozart besought a leave of absence from Salzburg, and 
this being refused by his patron, he then asked for bis 
dismissal, which was granted. He set out accordingly in 
the September following, upon the journey that included 
his memorable but vexatious sojourn in Paris. A stronger 
proof than the work under consideration might be sought 
in vain, of the inability of the Salzburg potentate to 
appreciate the extraordinary merit of the youthful mu- 
sician, whose labours might have shed as bright a lustre 
as his neglect casts a shade upon his patron's name ; it is 
a masterpiece that betokens as much the thorough com- 
mand of technical resources which results from lifelong 
practice, as it displays the vernal vigour of invention that 
characterizes the first budding time of thought. The 
office of the Litany of the Holy Sacrament would seem 
to have been in more frequent use a century since than of 
late years, when, in this country at least, its performance 
is of most rare occurrence ; whereas, our composer twice 
set the same text, which he would scarcely have done 
had not the service been so often performed as to neces- 
sitate a variety in its musical illustration. Mozart's two 
compositions to this Litany are respectively in B flat and 
in E flat, and that before us is the latter, which was the 
second in the order of production. Apart from the service 
of the Roman church, wherein it is seldom if ever heard, 
this admirable composition is all but unknown in England, 
for, except at one of Dr. Wylde's New Philharmonic Con- 
certs — I think in 1856, speaking under correction — the 
entire Litany has not been publicly given within the ex- 
perience of the present generation. 

The original text of the Litany is somewhat abridged 
in Mozart's treatment of it, all the clauses being omitted 
between that beginning "Pignus" and thefinal" Agnus Dei." 
There remains an ample groundwork for a very ex- 
tensive composition ; and a prominent merit in the very 
important work raised here upon this foundation, is 
the constant variety and ever new interest that are given 
in it to the many repetitions of the adjuration, " Miserere 
nobis," which recurs, without exception, as the conclusion 
of every sentence of the abridged text, the only modification 



